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TRANSLECTURES 
or how to interpret 

one reality 
through another?

Nikolaus Gansterer & Erin Manning

Translectures are  
performative translations. 
They are invitations to 
transform one reality into 
another to co-create a 
mutual translationscape—
an autopoietic ecology.

If choreography is the 
essential inscription of 
movements in time and 
space how can we draw 
maps, diagrams and scores 
of these forces that make 
matter move between 
inner and outer realities? 
What language, alphabet 
and sign system do we 
have to invent in order to 
articulate these elusive  
and vibrant interspaces?

Nikolaus Gansterer’s lecture performance Thinking Matters Other Others: 
A Translecture was presented on 28 November 2014 at the Tanzquartier Wien as part 

of SCORES No 9: no/things.
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How to develop these  
intersubjective forms of 
sense-making—a vocabulary 
between the lines  
of drawing, choreo-graphy 
and performance?  
How far could the act of  
drawing—a medium of 
great immediacy—  
become a tool of  
communication, a score,  
and again an invitation  
for taking action together?

How could we extend an object along the categories 
of time and space, movement and imagination? 
A line of thought visualising as a line on paper turn-
ing into a line verbalised, reverberating minor ges-
tures, becoming a trace in space, materialising as an 
object that matters and again transforming into a  
line drawn with the whole body becoming a form, a 
figure, a figuration of embodied diagrammatics.



The object is the abeyance
— the feeling-form
(a form felt more than actualized)
that cannot be separated
out from the milieu,
from the field that it co-activates.
The object, like the subject is never it-self.

Could we call these 
emergent and immersive 
minor gestures  
objects yet to become?



A minor gesture is the gestural force that 
opens experience to its potential variation, 
moving from within experience itself,  
activating a shift in tone, a difference in 
quality. The minor is here a gesture in  
the sense that it is the activator, the carrier, 
the agencement that draws the event into 
itself. It is the forward-force capable of car-
rying the affective tonality of non-con-
scious resonance and moving it toward the 
articulation, edging into consciousness,  
of new modes of existence. 
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