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The 7th Inter-format
Symposium Along
Lines reflects on the line
as a very basic visual
element and medium of
knowledge. In the geopolitical
context, the shoreline and borders of
the Curonian spit, a group of artists,
philosophers, scientists, dancers and
musicians is invited to reflect on the
contemporary means of the line facing
fluctuating information, political changes, new
territories and body movements. Using the line as a
metaphoric as well as analytical instrument the
symposium presents different strategies to sketch and
connect the world through methods of mapping, walking,
drawing, painting, recording, performing, singing,reading,
dowsing or mirroring.
Over three days and nights the transdisciplinary symposium engages
in a dialogue between artistic, philosophical and scientific research with
presentations and performances in the woods, between moving dunes,
inside the various spaces of the Colony and on the coast lines (on the seaside
and lagoon). This geological sight permanently generates cracks and traces. The
different locations stimulate a further discussion of the topic and provide the ground
for an assembly of fluctuating lines.
Curators:
Vytautas Michelkevičius & Thomas Thiel
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Quicksilver Jet
Vitalij Červiakov (LT)

Quicksilver Jet is a fast, inconvenient, unpredictable and somewhat
exhausting walk through the resort town of Nida and its surroundings. It is
a walk which makes the walkers sweat, feel anxious, hurry and move in a
quicksilver-like way.
Nida is a holiday destination where people mostly come to relax, rest, recuperate,
“breathe the iodized air”, and swim in the sea of indescribable colour and chemical
composition. In a sense, serenity and relaxation are unavoidable and predetermined in Nida.
Quicksilver Jet seeks to oppose this relaxation tradition and look at Nida’s natural, ecological, and
cultural environment from the perspective of a big city dweller, complete with the atmosphere
and mood of getting around a metropolis, which often involves tension, rush, fatigue, sweat, and
huge toxic flows of information. The participants move through the landscape of Nida hastily as if it was
a busy city, with no purpose, conforming to the general atmosphere of haste or imitating it, searching and
looking around themselves, stumbling upon unexpected findings – let’s say those are quicksilver spillages,
sculptures, or simply waste lying in the moss, pine groves, abandoned camping sites, and seaside dunes. These
objects haunt the rushing but drowsy imagination.
Vitalij Červiakov is a Vilnius-based artist who graduated from Vilnius Academy of Arts with a BA in Photography and Media
Art, and an MA in Sculpture. He participates in exhibitions and leads psychogeographical walks determined primarily by the
walking rules and locations conceived by the artist, group dynamic, and different experiences related to walking. In 2015–2017 he
co-curated the artistic and scientific research show Citynature: Vilnius and Beyond at the National Gallery of Art in Vilnius.

17.00–17.30
Welcome word by curators Vytautas Michelkevičius and Thomas Thiel with soup and
sandwiches
17.30–18.30
If the Sky Falls (Smoke Walk)
Ruth Proctor (UK)

Appearing from the Lagoon and moving across the dune in the direction of the Baltic,
passing the audience watching from above, crossing the whole stretch of land, then
disappearing into the forest and continuing towards the Sea.
This performance is an artist-led-walk specific to each location where it
takes place. The repeated iterations in differing contexts reflect layers of
meaning from the language of protest to poetics. Leading from one
place to another a trail of smoke is left behind as if drawing within
the space, the work is a marking of time and place that is both
physical and immaterial, social and spatial, attempting to
highlight an always shifting present that cannot be held
down or fixed in time.

Mangione
Gallery, Turin
(2016); We Are All
Under The Same Sky, a
permanent artwork for
The University of
Cambridge Primary School
(2016); Putting It On, Hollybush
Gardens, London (2015); Risk,
Turner Contemporary (2015); On
Dynamics and Monuments, Kunstverein
Nürnberg (2015).

19.00–20.00
Lines Made by Walking (or) Lines
Producing Spaces
Karen O’Rourke (FR)

Working across a variety of media from performance to installation, Ruth Proctor often
explore fleeting moments and the
Space doesn’t just exist; it has been produced from a primary matter, nature,
ephemeral, positioning her work and
argues Henri Lefebvre. It is the result of activity – political products and strategic
the audience between here and
spaces – that implies economics and technique but goes beyond them. There is
there, now and then. Recent
not one social space but many.
exhibitions and commissions
include a performance at
As GPS technology came of age in the mid-1990s, artists turned to walking as a “symbolic
the Museo Nacional de
form”, a way of pursuing architectural concerns or of exploring spatial perception. By the early
Arte MUNAL, Mexico
twenty-first century, the convergence of global networks, online databases and new tools for
City (2017); As if
location-based mapping coincided with the renewal of interest in walking as an art form. Imagining
Nothing
the city (and the world) as a set of criss-crossing paths, practitioners of locative media embedded
Happened,
stories and sounds in the landscape. Instead of “colonizing space” as mapmakers are wont to do, by
Norma
eliminating the traces of the practices that produced their maps, they developed techniques of spatial
annotation to retrieve lost layers of meaning.
“Remaking the world” is often done in smoke-filled cafés. A more effective tactic might be called “applied pedestrianism”: the use of walking, the lines it makes and the experiences it offers, to produce new spaces.
Karen O’Rourke’s work explores the relationship between art and networks, archives and territories. Her networking projects
include City Portraits (1989–1992), Paris Réseau / Paris Network (1993–2000), Archiving as Art (1997–2000), A Map Larger Than the Territory

May 19th (Fri)

May 19th (FRI)

21.30–22.30
An Introduction to Atlas of Movements: A Practice, Some Examples, a Position

May 19th (Fri)

(2002–2004), Eavesdroplets (2006), Partially Buried University (2008–2010) and The Gift (After Lewis Hyde and Marcel Mauss). Artist and
professor at Jean Monnet University in Saint-Etienne, she is the author of Walking and Mapping: Artists as Cartographers (MIT Press,
2013).

other
exhibiChristoph Fink (BE)
tions,
lectures,
performances
and publications his
Christoph Fink has been working on his magnum opus, Atlas of Movements, for many years. Taking
work has been on view
the limitations of the individual body and its environment as a starting point, intense
in Venice, São Paulo and
travelogues or observations develop in the form of highly detailed chronographic annotaIstanbul Biennials, Manifesta
tions, photographic and sound recordings and collections of collateral material (maps,
4 in Frankfurt and in renowned
documentation, tickets...).
institutions as Witte de With
(Rotterdam), S.M.A.K. (Ghent) and The
The processing of these data, indications of time and space, often result in
Drawing Center (New York). Last year a
experimental exhibition forms: space-filling cartographic and acousmatic
large sound ‘wander’ work (pre-recorded
constructions (drawings, diagrams, sculptures, tables, layers of sound,
and edited soundscapes and live interventions
etc.), in other words, alternative images of the world or experiences.
for electric guitar, percussion, electronics and
At the heart of this work is the idea of the world and ‘reality’ as a
soundscape editing) in collaboration with Valentijn
poetic structure, more precisely: modeling forms or images of
Goethals for the theater production (lecture/opera) by
contextualization (the connectivity/binding off all things and
Joëlle Tuerlinckx «THAT’S IT!» (+3 Free Minutes) was
events) in which the coherence of the various elements
scheduled at Tate Modern in London, Veemtheater in
that surround us is questioned. Thus, Atlas of Movements
Amsterdam, Stuk in Leuven and Kaaitheater in Brussels. A new
acts as a fertile base, a platform, or an observation
version will be on view at Dia Beacon, New York in 2018.
post – the basis for a larger story whose contours
gradually become visible: the place of his
An extensive catalogue of his work is coming out later this year.
work in the larger scale of world events and
the constructions of our so called
‘modernity’ alongside the longing for
a resourced and new form of
Humanism.
Christoph Fink (b. 1963)
at this moment
centralizes his
activities in
Brussels,
Belgium.
Among
many

May 20th (Sat)

May 20th (SAT)
10.15–11.00
Introduction to the program
Vytautas Michelkevicius & Thomas Thiel

10.15–11.00
Contingent Propositions
Zbyněk Baladrán (CZ)

Atlas of Transformation as an attempt to articulate and understand transitional
socio-economic situations. A visualisation of the invisible axes of power
from the position of the colonised and within the framework of
self-induced colonisation by neoliberal capitalism. An interface
between encyclopaedia, atlas and object as an open source of
information and hypertext.
How to portray the process of change so that the hidden is
revealed?
Atlas of Transformation works with the image used by
Franz Kafka in Metamorphosis, in which Gregor
Samsa is transformed into a beetle. His ability
to think rationally is unaffected, but he has
turned into a creature that nobody can
understand. His family is unable to
accept his new form. The first and
fundamental question that
Samsa asks himself has
become our motto and
the starting point of
our considerations:
“What has
happened to
us?”

Artistic
practice
as a lesson
in diagrammatic reasoning.
An attempt to see
and think things,
phenomena and relationships diagonally and nonlinearly in a way that neither text
nor image is capable of communicating on its own. The practice of
work in time in which there is no fixed
point and everything is changing.

Zbyněk Baladrán (b. 1973, Prague, Czechoslovakia) is an author, artist, curator and exhibition
architect. He studied art history in the Philosophy
Department of the Charles University and in the studios for
Visual Communication, Painting and New Media at the
Academy of Fine Arts, both in Prague. In 2001 he co-founded
Display, a space for contemporary art, which in 2007 was
transformed into Tranzitdisplay where he is responsible for the
exhibitions program. Together with Vit Havránek he curated Monument to
Transformation, a three-year long research project on the social and political
transformations. He was a member of the curatorial team (through tranzit.org)
of Manifesta 8 in Murcia, Spain (2010). He took part in the 11th Lyon Biennial, in
Manifesta 5 in Donostia / San Sebastian (2004), in the 56th International Art Exhibition La Biennale di Venezia (2013) and in MoMA (2015).

11.00–12.00
Diagrammatic Thinking
May 20th (Sat)

Marcus Steinweg (DE)

The diagram stands between order and chaos – just like the human subject. It is mistaken to believe that the
subject does nothing else than opposes chaos. Providing we define chaos as incommensurability that,
instead of describing a crackpot world, indicates the world in its truth value, which is our divided world
without an exterior, it is not an external somewhere. It is a world without a world behind it, a world
without guaranties, a world without God. A world as a non-homogenous universe of explosive
heterogeneities and implosive intensities. A world collapsing into itself and expanding without
finite borders.
Marcus Steinweg (b. 1971, lives and works in Berlin) teaches at UdK (University of the
Arts) Berlin and is a Visiting Professor at the Art Academy Karlsruhe. His recent books
include: Behauptungsphilosophie (Berlin: Merve 2006), Duras (with Rosemarie
Trockel, Berlin: Merve 2008), Politik des Subjekts (Zürich/Berlin: Diaphanes 2009),
Aporien der Liebe (Berlin: Merve 2010), Kunst und Philosophie / Art and Philosophy
(Cologne: Walter König: 2012), Philosophie der Überstürzung (Berlin: Merve
2013), Inkonsistenzen (Berlin: Matthes & Seitz 2015), Evidenzterror (Berlin:
Matthes & Seitz 2015), Gramsci Theater (Berlin: Merve 2016) and
Splitter (Berlin: Matthes & Seitz 2016). Some of his books are
published in English by The MIT Press.

12.20–13.20
Iron Curtains. Selected Works on
Old and New Borders
Sven Johne (DE)

As a child I yearned for a
place named Trelleborg.
That’s just an efficient
seaport in
southern
Sweden with
a clean
and

decent
city centre
and a faceless
pedestrian zone,
all in all a bit boring.
But – of course– I did
not know that in the
1980s.

I grew up in Sassnitz on Rügen
Island, East Germany, where a ferry
boat took off every day to a trip across
the Baltic Sea, to Trelleborg. Sweden in the
north was a part of the political West, which
means: home of “exploitation and destruction”, as
we have learned at school (but have thought in
secret: bullshit!). The port of Sassnitz was strictly
guarded. It was behind the Iron Curtain.

I remember that I often stood at the border fence and stared at
the ferry. We all wanted to go north – just for a couple of hours – to
see this magic place, where all these well-dressed and goodhumoured people came from. They sometimes gave us yummy chewing
gums. Tragically, my own father was one of the border guards. He was
standing there too and watching that no one was trying to reach the ferry.
(Luckily, he did not notice the chewing gum thing.)

Starting from these early “borderline experiences” the topic of “border” and “escape”
has always occupied me in my artistic work – as a biography work on the coming to terms
with the past of the East Germans (and of my family in particular) – and so on later when new
Iron Curtains were established in the Mediterranean. I did several projects on Lampedusa. There,
Frontex shields the European “greenhouse” from the aftermaths of western geo- and economic
politics. (Ironically, these old communist teachers were probably right about the West.) And I am also
concerned with the imminent renaissance of inner-European borders, those within the Schengen area
and those of Vladimir Putin’s restorative interests.

Selected works for Nida screening:
1. Trelleborg (photo, text, 2014)
2. Vinta (photo, text, 2003/2004)
3. Kleistners Archiv (photo, text, 2005)
4. Elmenhorst (video, 2006)

May 20th (Sat)

5. Cliffs of Wissow (video, 2007)
6. Lampedusa: Bathers (photo, 2009)
7. Lampedusa: Hotels (photo, publication, 2012)
8. Areas of Natural (photo, text, 2016)
9. Europa (photo, upcoming new project, 2017)
10. A Sense of Warmth (video, 2015)
Sven Johne (b. 1976, Bergen on Rügen Island, Germany) studied German Literature, Journalism and Onomatology at the University of Leipzig from 1996 to 1998, and Photography at the Academy of Visual Arts Leipzig
(HGB) from 1998 to 2004 (with Timm Rautert). He also took pat in Meisterschüler at the Academy of Visual
Arts Leipzig in 2006 (with Timm Rautert) and International Studio & Curatorial Program (ICSP) in New
York City in 2008.

tween
dunes and
border. When
you try to
observe something
that is invisible, you
Over the last 15 years Sven Johne has been awarded various grants and awards for his work,
need the right tools and
including the Alfried Krupp von Bohlen und Halbach-Stiftung Grant for Contemporary
clues. One observes the
German Photography, the Karl Schmidt-Rottluff Grant and the Kunstpreis of the
landscape, the ground, the
Akademie der Künste, Berlin. Sven Johne’s works have been shown in numerous
movements and imprints in the
institutions, including the Frankfurter Kunstverein, Witte de With Rotterdam,
sand and the water surface. The
Mudam Luxembourg, Sprengel Museum Hannover, MOCA Taiwan, Camera
tension on the skin or the moving of the
Austria, Graz, and the KW Institute Berlin.
tree crowns. A path that suddenly ends or
unexpected loneliness and a deserted area. In
search of the border and the wind – I know it’s
14.30–16.30
there, but I’ve never seen it.

Triad Walk: Nida Art Colony>Forrest>Death
Valley
Raul Walch (DE)

“Borders always ask me a riddle: how, when and for what
reason are they built, and how to overcome them? The riddle
as a question of my own identity and existence. A research into
fundamentals.”

Raul Walch (b. in Frankfurt/Main) lives and works in Berlin. Before
The Walk begins at the Nida Art Colony for
studying sculpture at Weißensee Academy of Art Berlin he took courses in
all the participants of the Symposium.
Sociology and Latin American Studies at Freie Universtität Berlin. In 2009 he
We walk together towards the
transferred to Institut für Raumexperimente (Institute for Spatial Experiments) and
border. Equipped with various
graduated from UdK, Berlin University of the Arts.. In 2012 Walch was a fellow at
props and on a triangular
Institut für Raumexperimente and a co-organiser of a student exchange program with
course, the group goes on a
Alle School of Fine Art & Design in Addis Ababa.
mysterious path. Several
happenings during
the march end in
16.30–17.15
an epilogue in
Whichever
Way You Look at It
the Death
Ines Hochgerner (AT)
Valley
be-

is a performative piece that engages with the border between Lithuania and Kaliningrad (Russia) on the beachside of the
Curonian Spit close to the Nida Art Colony.
Approximately half a kilometre away from the real border two signs are located, saying “Stop! State Border!” in different

Ines Hochgerner (b. 1982, Austria) lives and works in Vienna, where she graduated from the University of
applied Arts in 2013. She received a working scholarship by the Federal Chancellor’s Office as well as
several residency scholarships: in New York, at RMIT/Melbourne (AIR Krems), Australia and at Red Gate
Gallery in Beijing, China (BKA, Austria). Hochgerner has exhibited her works in solo and group
shows in Austria and abroad: in Beijing, China (2016), at Galerie 5020, Salzburg, Austria (2015), at
Project space, RMIT, Melbourne, Australia (2014), at PARALLEL, Vienna (2013), and at k/hauspassage, Vienna (2012). 2015–2016 she realized a site-specific work commissioned by
the district of Lower Austria.

19.00–20.00
A Play for the Parallels
Lina Lapelytė (LT)

with Edita Anglickaitė-Beržinskienė, Marija Makrekova,
Akvilė Marcinkutė, Kristina Skaldina, Jekaterina
Stasiūnasa
Start at the point A and walk towards the point
B.
At the point B quietly sit in a circle.
After 10–15 minutes walk towards the
point C.
Lina Lapelytė is an artist
living and working in
London and Vilnius.
She holds BA in
classical violin,
BA in Sound
Arts and
MA in

May 20th (Sat)

languages. Whilst the rope stretched between those signs emphasizes the urgency of this ban, the shabbiness of the plates, the
rope bleached by the sun and the salty wind as well as the fact that one could easily walk around at each end of this obstacle,
creates an absurd and surreal scenario.
This absurdity is underlined by the fact that it isn’t even the real border – even though the English and German translations
claim it to be – with the signs rather marking the beginning of an area before the border to Russia.
Nevertheless the watchtower located close to the actual border adds an additional intimidating layer to the whole
situation.

Sculpture from
the Royal
College of Art,
London. Her
performance-based
practice is rooted in music
and flirts with pop culture,
gender stereotypes, aging and
nostalgia.

Her latest works Ladies (2015), Hunky Bluff
(2014) and Candy Shop (2013–2015) were
shown in different contexts and locations
including the Serpentine Pavilion in London, the
Queen Elizabeth Hall in London and the Venice
Architecture Biennial.
Her collaborative work with Rugilė Barzdžiukaitė and Vaiva
Grainytė, the opera Have a Good Day! for ten cashiers, piano and
supermarket sounds, holds several awards including the main prize
of the Fast Forward Festival (Germany). For this work the artist group
was awarded with the Golden Stage Cross and Young Artist Prize by the
Lithuanian Ministry of Culture.

21.30–22.30
Moving Painting No Shape

Moving Painting
No Shape
Sound
No Topo
No Shape
No Line
To Describe
The Shudder
The
Vibrato
The Tremolo
SLOW
Of the Dune
Lagoon
Where
Forest Fire
Folkloric
Sea Slides SLOW
Dazzle You
With
Blurry
Moving Pictures

May 20th (Sat)

Morten Norbye Halvorsen (NO/DE) and Jessica Warboys (UK/DE)

Moving
Painting No
Shape is a
performance of
sound and movement composed and
choreographed by Morten
Norbye Halvorsen and
Jessica Warboys with dancer
Sanni Priha.
Morten Norbye Halvorsen (b. 1980,
Norway) is an artist and composer living
and working in Berlin, whose work incorporates sound, sculpture, film, and concert
appearances in an ongoing exploration of collaboration, music and performance. Norbye Halvorsen’s work
has been shown in group and solo exhibitions including
Wave Table Concert, Kunsthall Stavanger (2016); Gain Vapor Rise,
Gaudel de Stampa, Paris (2016); All the Instruments Agree, Hammer
Museum, Los Angeles (2015); The Companion, Liverpool Biennial,
(2014); Alluvium, Objectif Exhibitions, Antwerpen; oO, The
Lithuanian/Cyprus Pavilion, 55th Venice Biennale (2013); Mindaugas
Triennial, 11th Baltic Triennial of International Art, Contemporary Art Centre,
Vilnius (2012); Run, comrade, the old world is behind you, Kunsthall Oslo ( 2011); Index
of, Palais de Tokyo, Paris; and Repetition Island, Centre Pompidou, Paris (2010).
Jessica Warboys (b. 1977, UK) lives between Suffolk and Berlin where she works with
film, painting, sculpture and performance. She participated in dOCUMENTA 13, 2012 and
further afield the 9ª Bienal do Mercosul Porto Alegre, Brazil, 2013. More recently she has
exhibited at Gaudel de Stampa, Paris; State of Concept, Athens, and 1857, Oslo, 2015. In 2016
she exhibited at Kunstverein, Amsterdam; Casa Massaccio, Italy; Kunsthall Stavanger, Norway, and
the British Art Show 8, (touring UK venues), 2016. Warboys currently has a solo show at the Tate St
Ives, Cornwall, 2017.

May 21st (Sun)

May 21st (Sun)
10.30–11.30
Maciunas, Mapping, and Meaning
Astrit Schmidt-Burkhardt (DE)

editor.
She
researches
and publishes on
In the 1920s and early 1930s, ordinary maps and street plans were part of the general effort to raise
the avant-garde and
Soviet citizens’ awareness and to help them form a more accurate picture of the vast swathes of
the
diagrammatic, on
land that were now in revolutionary hands. Huge maps of Russia, an expanse so great as to
the eye and the pseudodefy any physical attempts to dominate it, were displayed on railway station walls or sold in
nym. Book publications:
handbill format by peddlers on the street. They became part of the Soviet regime’s
Stammbäume
der Kunst zur
armory and were as much a public institution as were theaters. The nationalist
Genealogie
der
Avantgarde
(Berlin,
sentiment that Bolshevism had rekindled in its citizens made the omnipresent map
2005); Maciunas’ Learning Machines:
a symbol with which they could identify. The general obsession with maps in the
From Art History to a Chronology of Fluxus,
early days of the USSR, however, ended abruptly in 1936. The sudden
the
second revised and enlarged edition
disappearance of maps from the public domain caused the shape of the
(Vienna,
New York, 2011); Die Kunst der DiagramUSSR to pale in the collective memory. While the author of the map
matik. Perspektiven eines neuen bildwissenschaftlichen
ban, Joseph Stalin, was being borne to his grave with a great show
Paradigmas, the second revised and enlarged edition
of pomp and glory in Moscow, on the other side of the globe,
(Bielefeld,
forthcoming 2017).
George Maciunas in Pittsburgh was busy working on his Atlas
of Russian History, a graphic account of the USSR’s
prehistory. The images that flash by when leafing
through the Atlas are made up of a constantly
expanding borderline; but this territorial outline is
an utterly abstract line and as such a diagrammatic rendering of a national entity.

11.45–13.15
Drawing between the Lines: Towards Embodied
Diagrammatics
Nikolaus Gansterer (AT)

Astrit Schmidt-Burkhardt is a
historian of images. She teaches
post-enlightenment visual
How to understand one reality through another?
studies and art history as
an adjunct professor at
Nikolaus Gansterer is an artist researching in how far the act of drawing can become a tool of
the Freie Universität
communication, a score, and an instruction for taking action. In the last years he developed a
Berlin. She also
series of works called Translectures – an inter-subjective form of notation (per-)forming a new vocabuworks as an
lary between the lines of drawing, writing and choreo-graphy. Here Gansterer is interested – often in
appraiser,
collaboration with others (philosophers, writers, dancers) – how cognition processes could be extended
curator,
into autopoietic embodied diagrams: so to speak, a line of thought could become a line on paper, or could
and
turn into a line in space, or a line verbalized, and then again a line articulated with the whole body or transforming into an object. The performative lecture is concerned with the fundamental enquiry for a specific language of
the materiality of perception developing performative models where live inscription is fusing live-drawing, staging the
unfolding of research through presentation rather than re-presentation.
Nikolaus Gansterer is an artist, performer and researcher deeply interested in the links between drawing, thinking and action.
His practice is grounded in a trans-medial approach, underpinned by conceptual discourse in the context of performative

Gansterer’s fascination with the complex character of diagrammatic figures led to two books: Drawing a Hypothesis –
Figures of Thought, 2011, on the ontology of shapes of visualisations and the development of the diagrammatic
perspective; and Choreo-graphic Figures: Deviations from the Line, 2017, on new forms of embodied diagrammatics
by developing an interdisciplinary notation system between choreography, drawing and writing.
www.gansterer.org

14.30–16.30
Power of the Earth. Geoenergetic Currents (Ley Lines)
Artūras Raila with dowser Kęstutis Juškys (LT)

May 21st (Sun)

visualisation and cartographic representations. He is internationally active in performances, exhibitions and lecturing.
Gansterer studied Transmedia Art at the University of Applied Arts in Vienna and completed his studies at the Jan van Eyck
Academie in Maastricht. He is co-founder of the Institute for Transacoustic Research. Currently he is a Guest Professor at the
Centre Focus Research at the University of Applied Arts in Vienna.

Frankfurt am
Main and
Berlin and of the
English countryside
where ‘ley lines’ and
‘straight tracks’ were first
invented as concepts.”
(Anders Kreuger, 2008)

http://www.raila.lt
The Power of the Earth (2005–2012) “was originally conceived as a project
exploring iconic landscape images and the medium of high-resolution
analogue photography; an investigation of ‘special places’
manifested as a series of what Raila calls ‘photo-pictures’ that
often evoke the 19th century painting. These now form the
first component of the project as it has developed.

Dowser Kęstutis Juškys will present the basic
principles of dowsing and discovering
geo-energetic currents and ley lines. The symposium
participants will be introduced to key concepts (e.g.
Hartmann grid) and the dowsing equipment, and those
willing will have a chance to try dowsing by themselves.
Juškys will also share his findings from a research on acoustic
phenomena in the dunes of Curonian Spit he conducted recently.

Raila’s attempts to find those places, which he
sensed must be connected with pre-Christian
belief systems and ancient Baltic culture,
Artūras Raila (b. 1962) lives and works in Vilnius, where he is a Professor
brought him into contact with a small
at the Photography and Media Department of Vilnius Academy of Arts. 1989
community of Lithuanian dowsers, or
graduated from the Sculpture department of Vilnius Academy of Arts. Soon
‘geo-energeticians’ as they prefer to
after he gave up making sculpture and turned towards thought-provoking and
call themselves. The second
subversive works in many different formats, including video, photography, text and
component, resulting from
performance staged inside and outside of art institutions. He often collaborates with
Raila’s ongoing collaboration
specific social groups or sub-cultures, integrating them into the script of his forthcoming
with these dedicated
work and also leaving the space for unexpected occurrences. Raila’s cunningly non-academic
experts, is a series of
approach to institutional critique and discourse analysis allows him to efficiently reveal the
paranormal
undercurrents of contemporary society.
‘mappings’: of
the Vilnius
Raila’s works has been shown in solo and group shows at such institutions as Contemporary Art Centre
CAC, of the
and National Gallery of Art Vilnius; Frankfurter Kunstverein; Künstlerhaus Bethanien, Berlin; Den Frie,
cities of
Copenhagen; and M HKA, Antwerp, among others. He has been awarded art awards by Hansabank in 2003, by
Schering Stiftung in 2006, etc.

Awst & Walther (UK/DE)

College of
Art,
London.
Benjamin
Walther studied Art
History and Philosophy
at the HumboldtUniversity in Berlin, and has
directed plays at the Royal
Dramatic Theatre in Stockholm,
Bulandra Theatre in Bucharest, and
the Bayerisches Staatsschauspiel in
Munich, amongst others.

No Strings Attached involves audience participation. Working with the line of the horizon and with the landform of
the coastal spit, the connection between the formation of landscape and culture will be drawn upon. Each
person holds up a mirror to the sea and, together, form a long chain along the beach so that the audience
ultimately becomes a reflection of the horizon.
The intervention and connected title refer to the complex relationship between humans and
landscape, particularly in the conceptual dawn of the Anthropocene. Is it possible to reverse
the deep-rooted idea that landscape is a resource to be utilised and transformed for the
economic gain of humans? The ideology at the heart of the tourism industry means that
place becomes synonymous with experience, and landscape has been put to the last
possible use – sold to us as a place where the senses can flourish.
In No Strings Attached, the replacement of the human torso by the reflected
sea creates a powerful image and seeks to open up new conceptual
horizons with regards to how we understand the landscape.
Welsh-German artist duo Awst & Walther collaborate since
2007. Their interdisciplinary practice explores cultural and
social structures, questioning the contemporary spaces
and environments that shape the way we see, think and
behave today.
Through a research-based approach, they
critically engage with humanity’s relationship
to the planet, exploring cultural, philosophical and ecological concepts to reveal
tensions and incongruities within
established systems and
processes.
Manon Awst studied
Architecture at
Cambridge
University, and
Artistic
Research
at the
Royal

They live and work in Berlin and North Wales.
www.awst-walther.com

18.30–19.30
Final discussion with Awst & Walther, Vitalij
Cerviakov, Christoph Fink, Ines Hochgerner,
Lina Lapelyte, Ruth Proctor, Raul Walch, Jessica
Warboys and all the participants

May 21st (Sun)

17.00–18.00
No Strings Attached

Participants:
Awst & Walther, Zbyněk Baladrán, Vitalij Červiakov, Christoph Fink, Nikolaus Gansterer, Morten Norbye Halvorsen, Ines
Hochgerner, Sven Johne, Lina Lapelytė, Ruth Proctor, Karen O’Rourke, Artūras Raila, Astrit Schmidt-Burkhardt, Marcus
Steinweg, Raul Walch, Jessica Warboys
Curators:
Vytautas Michelkevičius & Thomas Thiel
Organising team:
Rasa Antanavičiūtė, Jogintė Bučinskaitė, Akvilė Marcinkutė, Skaistė Marčienė, Julija Navarskaitė, Linas
Ramanauskas
Documentation:
Sandra Kazlauskaitė, Elvina Nevardauskaitė, Andrej Vasilenko
Design:
Laura Grigaliūnaitė
Thanks to:
Edita Anglickaitė-Beržinskienė, Vitalij Červiakov, Audrius Deveikis, Jurij
Dobriakov, Kęstutis Juškys, Mykolas Lepeška, Marija Makrekova, Akvilė
Marcinkutė, Lina Michelkevičė, Monika Mickutė, Kristina Mitkuvienė,
Sanni Priha, Kristina Skaldina, Jekaterina Stasiūnasa, Ignas Štuka,
Salomėja Zarembaitė

Talk / Intro / Discussion
Performance
Activity Outside
Walk
Eating / drinking
Sauning
Screening

